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THE ANALYSIS OF THE MIRROR PRAYER POEM IN HUSEYIN
AKKAYA'S BOOK POEMS «PASSING THROUGH THE MIRROR»

Abstract. Hiiseyin Akkaya, born in Sivas in 1955, worked as a professor at
Cumhuriyet University since 2004 and retired. In addition to being an academic, his interest
in poetry has never ended due to his childhood curiosity. After his first poem, Beli Giil, he
wrote his poems with the theme of "mirror". “When I started writing poems centered on the
mirror nine years ago, | did not expect that there would be so many of them."l think my
poem, "Living in Mirrors", which I first wrote in 2012, must have been born from a fertile
source because it paved the way for other mirror poems." He describes his arrival in this
way. "Mirror", which has an important place as a symbol in poetry, has been used by many
poets from divan literature to the present day. The "Mirror" symbol has appeared in poems
both in mystical and human terms. Akkaya, on the other hand, wrote his poem called
"Mirror Prayer” as a Sufi style in his book where he compiled his poems on the symbol of
"mirror".

Roman Ingarden and Nicolai Hartmann are two important names in the ontological
analysis method, which is one of the poetry analysis methods. Ingarden stands out in
dividing assets into layers, and Hartmann stands out in dividing these layers into real and
irreal asset areas. Under the guidance of this information, Ismail Tunali examined the layers
of existence in his book titled Art Ontology. The poem "Mirror Prayer" mentioned in this
study was analyzed ontologically according to the layers of existence in Ismail Tunali's
book titled Art Ontology.

Keywords: Hiiseyin Akkaya, Mirror, Art Ontology, Layers of existentialism.

Introduction. In this study, Hiiseyin Akkaya's poem named "Mirror Prayer"
was analyzed by using the "Layers of Being in the Work of Literature™ section of
Ismail Tunali's book titled Art Ontology. Tunali [3] explains the necessary layers
for a literary work in general, in order to preserve the internal unity of the literary
work and to preserve its main character, as follows:

1. Word sounds and the sound structures formed based on them and
indicating a higher level,

2. Different degrees of semantic unity layer;

3. Layer of different schematic views;

4. The layer of depicted things (objects, people and events) and their destiny.

Hiiseyin Akkaya's poem "Mirror Prayer" in his work Poems Passing through
the Mirror was analyzed according to the layers of art ontology.

Ayna Duasi Mirror Prayer
Aynalar1 agartan bir yiiziim olsun Rabbim Lord, may | have a face that makes the
Giin dogmadan seherin savkiiley1 kanan mirrors cleaned
Rengérenk ¢emberlerden ugarak gegmeliyim | Bathed in the light of dawn before sunrise
Rihum bir kusolmali Simurg’akanatlanan I have to fly through colorful hoops
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Diinyadan dortun suradair bende ne varsa My soul must be a bird that flies to Simurg
Alip da karanli gakarisiversegdlgem
Stretim sir igindeeriyip de kaybolsa Everything | have about the four elements
Her baktigimaynada rtthumu gore bilsem of the world
If my shadow takes it and mixes with the
darkness
Even if my form melts into the secret and
disappears
If only | could see my soul in every mirror
I look at

Conditions and methods of research. Tunali [3] Roman Ingarden “gives
importance to the sound structures of words. Because, this layer has a constructive
and founding value in terms of the polyphony of the work due to its aesthetic
properties. He explains the preliminary structure by saying, "Aesthetic value
characters that emerge in the sound layer of the language join this polyphony of the
work and enrich it." “As physical entities, we think of words as a layer of sound.
This sound layer is an indispensable element of every word. Especially, when it
comes to poetry and lyrical poetry, the importance of this becomes more evident.
Because, a poem is primarily based on the rhythm of individual sounds, and
especially in lyric poetry, the sound element is an indispensable, compulsory
element [3].” In this sound layer, the external appearance of the poem is discussed.
In other words, this layer is the material layer and the poem is examined visually
and aurally. In this part, structures such as meter, rhyme, redif, letter, alliteration
and assonance that provide harmony in the poem are physically examined.

The poem "Mirror Prayer" was written in a certain harmony in terms of
sound layer. This harmony is achieved by syllabic meter. The poem is written in
14-syllable meter, in quatrains and two stanzas. The poet used rhyme and rhyme in
poetry. It is written in cross rhyme and the rhymes are in abab order. The redifs and
rhymes in the poem are as follows; wash-an/wings-an first -a full rhyme, second -
an redif, Rabb — am / | must pass full rhyme, var-sa/get lost-saredif, shadow-
em/seeable-em full rhyme. The poem also makes use of assonance and alliteration.
Alliteration was made with the sounds “a” and “e” and assonance was made with
the letters “n” and “1”. The poem consists of 8 lines, 45 words and 240 letters. The
art of simile (beautiful simile) was used with the song of dawn in the second line of
the first stanza. He also resorted to the art of allusion (reminding) with Simurg in
the fourth line of the first stanza.

Tunali [3] states that the unity of meaning layer in the background structure
is above the language and sound structure, and the meaning is tightly connected
with the word and word sound. Additionally, Tunali [3] states that the meaning
layer, that is, the semantic layer, closest to the sound layer in the structure we
mentioned in the preliminary structure, is the meaning layer of the words. In this
semantic layer, the way the words in the poem are combined and used in the poem
and the meaning in which these words are used in the poem are examined.
Generally, words are evaluated not according to their dictionary meaning, but
according to the meaning the poet gives to the word.

Research results. One of the poems that Hiiseyin Akkaya wrote about a
mirror in his poetry book titled Poems Passing through the Mirror is "Mirror
Prayer". The poet states that the mirror is one of the indispensable symbols for
poetry. “The book consists of the first three poems. It consists of seven parts, each
section separated by a verse selected according to the content, and includes forty
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poems. For this reason, the poet says the following about the book: "Three, seven
and forty/They became a group in this book."[1] " In this book, which includes
forty poems, the "Mirror prayer", as mentioned by the poet, is included in the sixth
chapter, separated by the verse "May | have a face that makes mirrors white",
which is also mentioned in this poem.

The reason why the poet writes poems about the mirror symbol is that he
wants to reflect his mental state and these changing mental states with positive and
negative aspects through the mirror. Durukan [4] stated that the mirror, like all
symbols, gains different meanings depending on where it is used in the Sufi
framework, and that in Sufi belief, the universe and human beings are vehicles that
reflect God, and by establishing a symbolic similarity with the reflecting function
of the mirror, humans and the universe are the mirror of God. states that it is
considered as The poet used the reflecting function of the mirror in many of his
poems, as in his poem "Mirror Prayer". Pala [5] states that in Sufism, everything
exists with its opposite, and that the objects reflected in the mirror are just shadows,
so that God created man as a mirror and sees the beauty of his own self in him.
With the "mirror" used in the poem, man does not actually see himself, but God
who created him. The mirror symbol in Akkaya's poems was also used in this
sense, God behind the mirror was pointed out and attempts were made to reach
him.

In this context, the reason why the name of the poem is "Mirror Prayer" and
the prayer to God in its content are related to each other. In the first line of the
poem, when the poet looks at the mirror by saying "May | have a face that makes
mirrors white", the creator's request for his face to be white emerges. “The image in
the mirror is nothing but a shadow imitating the original. If Allah wishes, He
withdraws His light from the mirror and leaves all beings in darkness. However,
God wanted to watch His own reflection on man and created him as a mirror of his
eternal beauty and power [6].” The poet conveyed his prayer to the creator behind
the mirror, asking him to grant him his own light. Additionally, Akga [7] states that
"mirror" is frequently used as an object reflecting God's light in mystical and
religious texts. Accordingly, the poet prays to God to see this light when he looks
in the mirror. It also includes a reference to the phrase "don't let me down" and the
wish to appear before God in a clean and pure manner, without shame.

With the second line, "Washing with the dawn's light before sunrise”, he
wants to realize his wish to be cleansed with the first light of the morning and have
his face white by washing it with this light. Human beings see the world as it is
reflected in the mirror of their heart; if this mirror is dirty, what they see will be
bad; if it is clean, it will be good and beautiful [6]. Thus, the poet wishes for God to
illuminate him with his light through the reflecting function of the mirror, and to be
cleansed with the light coming from the mirror by looking at it.

The "colorful circles” in the line "I must fly through colorful circles"
symbolize the rainbow. The rainbow, also known as alkim, ebekusagi, ebemkusagi,
is seen as a metaphorical area, a door opening upwards to make wishes come true.
The person who passes through the middle of the rainbow with this door is closest
to God and makes the wish come true more easily [8]. The poet wants to increase
the possibility of his prayer to God being accepted in the first two lines by passing
through the rainbow through this door.

The word meaning of Simurg in the line "My soul must be a bird, with wings
to Simurg" is "thirty birds". This bird, which has many names, is called Anka by
the Arabs, Simurg by the Iranians, and Ziimriidiianka (Stmurg u Anka) in Turkish,
which is born from the combination of both words [8] Akkaya [2] Simurg has a
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mythological name that evokes positive connotations in our culture. Stating that it
is an incorporeal bird, he also mentions that it is believed that whoever lands on his
head or whose shadow falls on that person will attain happiness and happiness, and
that he was even seen offering companionship to Sheikh Galib, who was on a
journey to the unseen world. This bird, which does not exist in reality, has been
used as a symbol in fairy tales, epics and mystical works, and according to rumors,
the nest of this bird is on Mount Kaf, which does not exist in reality, is made of
emeralds and is thought to be located on the border of the world [9].

The Phoenix bird, Simurg, is also the symbol of renewal and rebirth. He
achieves this rebirth by burning himself and rising from his ashes. It does this
through fire. Fire symbolizes rebirth. Light prevails over the light and ash-catching
properties inherent in fire, and the rebirth that occurs by burning in this fire
becomes a kind of immortality symbol of the Phoenix bird [10]. This rebirth is also
mentioned in the third stanza of Hiiseyin Akkaya's poem "Growing Old in
Mirrors". The line "I am preparing for a brand new birth" [1] points to Simurg's
rebirth from his ashes. In addition, Akkaya includes Simurg and Mount Kaf in
many poems in his book Poems Passing through the Mirror. In the poem “We”,
“We are the Phoenix of love on the mountain of Qaf” [1], in the poem “Illusion”, “I
crossed the mountains of Kaf, | was saying in a moment” [1], in the poem
“Unfinished tale”, “I became emerald colored in the space of Anka” [1]. These
poems, in which Simurg is used as a symbol, are positive poems and symbolize
hope.

Additionally, in Feridiiddin Attar's work Mantiku't Tayr "With the Language
of Birds or Bird Language", Simurg is described as follows; “You thirty birds came
here, thirty birds appeared; If you came more or less, you would still appear the
same; This place is a mirror. As a result, they all perish in Simurgh; there is no
way, no passenger, no guide anymore. The shadow disappears in the sun. Thirty
birds who have reached the desired range realize that the Simurgh they are looking
for is themselves [11].” As described in the work, these thirty birds, called Simurg,
want to choose a sultan for their own country, and at the end of this journey they go
on to reach God, they realize through the mirror that the sultan and God are
actually themselves. By using Simurg's journey of finding himself in his poetry, the
poet aimed to reach the one behind Mount Qaf, that is, God. Glirses [12] states that
C. G. Jung generally expresses great quests, discoveries, salvations and great
actions with the hero (stage) archetype. The process experienced by the hero in the
stage archetype is similar to the story of Simurg told by Attar in that the heroes
travel in their inner world, and that place, the collective unconscious, is the
archetypal treasure that will enable one to become an individualized, integrated
mature person, and God is there [12].

The "four elements” mentioned in the first line of the second stanza,
"Whatever | have of the four elements of the world/If my shadow takes away and
mixes with the darkness" are "fire, air, water, earth", also called anasir-ierbaa. It is
accepted that these "four elements" were used in the creation of man. “It was
believed that human beings were created from soil obtained from the mixture of
clay and water, cooked in fire, and at the last stage, air, that is, their souls, was
blown into their bodies [13].” In the second verse, he wants his shadow to
disappear in the darkness along with the "four elements” mentioned in the first
verse. Shadow [14] points to the dark side of the unconscious that needs to be
confronted. Quoting Storr, Kavut [15] states that the shadow, which Jung defines as
the negative side of the personality, means the sum of the person's underdeveloped
functions, personal unconscious contents, and unpleasant qualities that he wants to
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hide. Based on this, the poet wants to destroy this bad side of him in the dark. On
the other hand, along with the four elements that describe the existence of the
human body, its desire for its shadow to become dark is also associated with death.
In Akkaya's poem "Giant mirror”, in the line "The shadow suddenly swelled inside
me" [1], he talks about the shadow, as in this line, and uses it in the same sense,
explaining that this shadow is an aspect that a person must suppress.

The wish in the third line of the second stanza, "If my form melts into the
secret/If | can see my soul in every mirror | look at", also indicates death. It also
refers to the secret behind the mirror that provides its visibility. Sengok [6] states
that the secret behind the mirror shows people themselves and what is human and is
a hidden truth that cannot be told to everyone. What makes a mirror a mirror is the
secret behind it, and what makes a person human is the soul in his body. Based on
this, the secret of the mirror and the human soul are similar to each other.
Considering that it is stated in the previous verses that the person behind the mirror
is God, it also means that the secret is God and his form disappears by integrating
into God. His wish to see his soul in the mirror in the last verse indicates that he
disappears from God and can see his soul clearly and cleanly in every mirror after
death.

Discussion of the results. Tunali [3] states that another layer in the
background is character or spiritual characteristics, and what is in question here is
not the behavior and actions of people, but the spiritual attitudes and characters in
the background. While writing this poetry book, Hiiseyin Akkaya was influenced
by the mirror symbol mentioned in one of the poems written by Bigakg1 ibrahim
Usta, one of the wise people of Sivas. He first wrote the poem "Living in mirrors"
under the influence of Master Ibrahim. He completed the remaining poems in seven
years and brought them together in this book. Sufi thought is dominant in the poem
"Mirror Prayer"”, in which the poet uses the mirror symbol. He used the mirror as a
tool to reach God and prayed to God through the mirror. The image he sees in the
mirror is not himself, but God himself, whose soul he says he wants to see. Akkaya
brings Sufism with these poems. Revealed its direction.

This layer indicates the existence of a universal message and idea in the
work. The idea of Ene'l Hak is dominant in this poem of the poet. In this thought,
the message of one's integration with God and disappearing within God is
dominant. The story of Simurg in the poem also points to this idea. The words of
Yunus Emre, "There are within me, within me", actually reflect the content of this
poem. This quote of Yunus Emre is also mentioned in the line "I watched myself
for a long time inside me" [1] in the first stanza of Hiiseyin Akkaya's poem "Giant
Mirror”. These two poems are similar in terms of content along with this saying.
This idea is also dominant in the poet's poem called "Mihman".

Mihman Mihman
Ayna gibidir ev igi Home is like a mirror
Evi¢ makaminda In Evi¢ magam
Dalgalanir durulur It fluctuates and stops
Kim sékin olursa derununda Whoever is calm is in his inner world
O incecik camlarda In those thin glasses
Kendini degil not yourself
Ev sahibini bulur The house finds its owner
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Especially in the last four verses, it explains that a person can see God in the
mirror, not himself. He showed his Sufi side with the idea of Ene'l Hak in these
poems.

Conclusion. “Mirror” is frequently used as a symbol in the poem. This
symbol, used in different meanings, takes the poem to a higher level. The mirror
symbol, used in human and Sufi subjects, also appears in Hiiseyin Akkaya's Sufi
book, Poems Passing through the Mirror. The desire to reach God and get lost in
God finds a place in the poem "Mirror Prayer”. This mystical view is handled
successfully in the poem. Simurg is an important symbol used to reach God. It is
thought that one of its feathers will bring luck when it touches a person. Moreover,
when viewed from a Sufi perspective, at the end of their journey of searching for a
sultan and God, they realize through the mirror that the sultan and God are
themselves. This is the idea of Ene'l Hak. It indicates integration and extinction
within God. The rainbow symbol is also a door to your wishes being accepted. He
passes through this door and asks for his prayer to be accepted. Fire, air, water and
earth, known as Anasir-ierbaa, are the four basic elements in the creation of man.
He wishes for these elements to disappear in the shadow, that is, to disappear and
die and for the purity of his soul to emerge.

Hiiseyin Akkaya successfully reflected the Sufi view with these symbols he
used in this poem he wrote.
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A. Baitpam?, A. Kou?
12 KacmamoHy yHusepcumemi, Typkus

XYCEMH AKKAMAbIH, «AMHA APKbl/Ibl OTETIH ©NEHAEP» KITABbIHAAFbI
«AMHA OYFACbI» ©NEHIH TANJAY

AHpatna. 1955 xbinbl CuBacTa AyHuere KenreH XycerH AkKas 2004 KbingaH
6actan KymxypueT yHuBepcuTeTiHAe npodeccop 60nbin XKyMbiC icTesi *KoaHe 3eMHeTKe
WbIKTbl. AKaZeMUK 60nyMeH KaTap, OHbIH, M033UAfa AEereH KbI3bIFyLblIblFbl OHbIH,
6ananblK Kbi3blfyWbl/bIFbIHA 6aMNaHbICTbI €lWKalWaH ToKTafaH emec. "benu ryn" aTrbl
aNfallKbl eNeHiHeH KelliH on "aliHa'"TaKblpblbblHAA eneHaepiH XKa3abl. "TofbI3 Kbl 6YpbIH
MEeH aliHaFa apHanfaH eneHaep »asa 6actaraHaa, MeH 0napAblH, Ken 601aTbiHbIH KYTKEH
YKOKMbIH."MeHiH, oibiMwia, MeHiH 2012 Kbiabl anfall peT »KasfaH "alHagafbl Omip"
eNeHiM KyHap/bl Ke3aeH WbikKkaH 60nybl Kepek, eTKeHi on 6acka aiHa eneHaepiHe on
awTbl."On e3iHiH, KenyiH ocbina cunatTaiasl. M033MA4a CUMBON PETIHAE MaHbI3Abl OPbIH
anatbliH "anHa" auBaH aaebueTiHeH Gactan OYriHri KyHre AeniH KenTereH akblHAApMeH
KONZaHbliFaH. "AHA" cuMBOANbI eneHaepae MUCTUKANbIK KafblHaH A3, agam TYPFbiCbiHAH
ha nanga 6onabl. EKiHWI »KafblHaH, AKKas ©3iHiH, KiTabblHAA coMblAbIK cTUAbAeri "AlHa
Ayfacbl" aTTbl ©/1€HiH *Ka3apbl, OHAA 0N "aiHa"cMMBOIbI Typanbl 6/IeHAEPIH KMUHaAbI.

PomaH WHrapgeH meH Hukonait XapTMaH-OHTONOMMANbIK Tangday aAiciHaeri eki
MaHbI34bl eciMm, 6yn No33unaHbI Tangay aficTepiHiH, 6ipi. MHrapaeH akTMeTepai Kabatrapra
66y apKbinbl epekweneHeai, an XapTMaHH 6yn KabaTtTapAbl HaKTbl }KaHe HaKTbl emec
aKTMBTepre 6eny apKbinbl epekweneHedi. Ocbl aknapaTTbl 6aclblbIKKa ana oTbipbin,
MUcmann TyHanu e3iHiH, "eHep oOHTosOrMACkI"aTTbl KiTabbiHAa 60imbic KabaTTapbiH
3eptredi. Ocbl 3epTreyae autbinFaH " AiHa ayracbl "eneni Mcmamn TyHanuaiH'"eHep
oHTOMIOTMACKI" KiTabblHAaFbl H60/MbIC KabaTTapbiHa CoMKeC OHTO/IOMMAJbIK TypFblaaH
TangaHAabl.

Tipek ce3pep: XycelH AKKas, AliHa, ©Hep OHTOJIOTUACHI, 3K3UCTEHLMANU3IM
KabaTTapbl.
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A. Baiipam?, A. Kou?
12 yYHusepcumem KacmamoHy, Typyus

AHANIN3 CTUXOTBOPEHUA «3EPKAJIbHAAA MOJ/IUTBA» B KHUTE XYCEMHA AKKAA
«CTUXWN, MPOXOAALLUE CKBO3b 3EPKA/IO»

AHHOTauma. XyceillH AkKas, poamBwuiica B CuBace B 1955 roay, pabotan
npodeccopom B yHuBepcutete Kymxypuet c 2004 roga v Bbiwen Ha neHcuio. Momumo
TOro, YTO OH OblN yYeHbIM, €ro UHTEPEC K MO33UM HUKOrAa He MpeKpalianca 13-3a ero
AeTckoi nobosHaTenbHocTU. locne cBoero nepBoro CTMxoTBopeHua "benu lonb" oH
Hanucasa cBou CTUXM Ha Temy "3epkano”. “Koraa AesATb NeT Hasag, A Hayan nNucaTtb CTUXM,
NoCBAILLEHHbIE 3epKany, A He oXugan, yto ux byaet Tak MHoro."fl aymat, 4to moe
cTMxoTBOopeHue "MusHb B 3epKanax", KoTopoe a Bnepsble Hanucan B 2012 roay, AOMKHO
6bITb, poaunocb n3 61arofaTHOTO UCTOYHMKA, MOTOMY YTO OHO MPOJIONWAO NyTb ANA
APYrMX 3epKanbHbIX CTUXOTBOPeHMI". OH onucbiBaeT cBoe NpubbITME TaKMm 06pasom.
"3epkano", 3aHMMmatoLLee BaXKHOE MECTO KaK CUMBOJ B MO33UM, UCMOb30BAIOCh MHOTMMMU
nostamMmu OT AMBAHHOW /AMTepaTypbl A0 Hawwux AHel. Cumson "3epkana" noasnanca B
CTMXax KaK B MUCTMYECKOM, TaK M B YENOBEYECKOM MnaHe. AKKas, C APYroi CTOPOHbI,
Hanucan cBoe CTUXOTBOPEHME Mo, Ha3BaHWeM "3epKanbHas MoanTea" B cypuitckom ctune
B CBOEM KHUre, rae oH cobpan cBou CTUXKM 0 cuMmBoe "3epKano".

PomaH WHrapgeH u Hukonai XapTmaHH - ABa BaXHblX MMEHW B MmeToAe
OHTO/IOFMYECKOrO aHanu3a, KOTOPbI ABASETCA OAHMM W3 METOAOB aHa/n3a Mo33uu.
MHrapaeH BblaenseTcA pasfgeneHMem aKTMBOB Ha C/ioM, a XapTMaHH BblaensetcA
pasgeneHnem 3TUX cnoes Ha 061acTu peasnbHbIX M HepeanbHbIX aKTUBOB. PYKOBOACTBYACH
aTolt uHpopmaumen, Mcmann TyHanu uccnefoBan CAOU CyLWECTBOBAaHUA B CBOEM KHUre
nog HasBaHuem "OHTONoOrmMA wuckycctea". CTuxoTBopeHue "3epKanbHaa monutea',
yNnOMAHYTOE B 3TOM WCCNeAoBaHMM, b6bINO NPOAHANU3MPOBAHO OHTO/IOFMYECKU B
COOTBETCTBMM CO C/IOAMM CYLLECTBOBaHWA B KHure Wcmauna TyHanu "OHTONOrMUA
MCKyccTBa".

KnoueBble cnoBa: XycelH AKKaAa, 3epKano, OHTONOIMMA WCKycCcTBa, CAOMU
3K3UCTeHLMaNM3IMa.
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