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Abstract. This article presents an in-depth analysis of the intricate application of
interior description and function in Mukhtar Auezov's renowned historical novel, "The Path
of Abay." The novel captures the life and works of Abay Kunanbayev, a prominent Kazakh
poet and philosopher, set against the backdrop of 19th-century Kazakhstan. By examining
specific examples and case studies, this research investigates the pivotal roles that interior
descriptions play in various aspects of the novel. These aspects include establishing the
historical and cultural setting, building the atmosphere and tone, contributing to character
development, and advancing the plot.

Our analysis begins by exploring how Auezov's detailed descriptions of interior
settings, such as Abay's family home and madrasa, serve to establish the historical and
cultural context of the novel. We then delve into how sensory details within these
descriptions help create an immersive atmosphere and evoke emotions in readers, forging a
stronger connection between the reader, the story, and its characters.

Lastly, we explore Auezov's literary techniques in crafting interior descriptions,
including his use of language and imagery, symbolism and metaphor, and the interplay of
narrative perspective. These techniques contribute to the vividness and depth of the novel's
interior descriptions, making them both engaging and informative.

By providing a comprehensive understanding of the significance of interior
description and function in "The Path of Abay," this article demonstrates the novel's
contribution to our knowledge of 19th-century Kazakhstan and its people. Moreover, this
research highlights the enduring appeal of Auezov's work and its relevance in
understanding the complexities of Kazakh history and culture.

Keywords: literary interior, Kazakh literature, Abay Kunanbayev, poetics of
interior, novel, description.

Introduction. Mukhtar Auezov's "The Path of Abay" is a celebrated
historical novel that transports readers to 19th-century Kazakhstan through the
captivating narrative of Abay Kunanbayev, a distinguished Kazakh poet and
philosopher. Auezov's masterful storytelling not only recounts the trials and
tribulations of Abay's life but also delves into the complex socio-political
landscape of the time, offering a rich and nuanced understanding of Kazakh history
and culture.

One of the key elements that contribute to the novel's "The Path of Abay"
immersive experience is Auezov's adept use of interior description and function.
By employing intricate details of various interior settings, Auezov provides the
reader with a vivid sense of the historical and cultural context in which Abay's
story unfolds. The interior descriptions serve multiple purposes, including
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establishing the setting, building atmosphere and tone, contributing to character
development, and advancing the plot.

Studying the creative laboratory of M.O. Auezov, A. Nurkatov focused on
the features of the language in the life and work of the writer, K. Zhumaliev,
Z. Akhmetov, Z. Kabdolov made theoretical analyzes. M. Myrzakhmetov gave an
idea about the laboratory of M. Auezov when writing "Abai" and dwelled on issues
that raise theoretical problems. M. Karataev, S. Kirabaev, E. Lizunova,
R. Berdybaev, T. Kakishev, Sh. Yeleukenov, Zh. Ysmagulov, A. Baitanaev,
B. Maitanov considered psychological parallelism and poetics, language skills,
achievements in word usage and usage features literary means of the writer.
R. Berdybaev wrote about M.O. Auezov's contribution to the art in the transfer of
natural phenomena in Auezov's works. R. Rustembekova, B. Maitanov compared
the features of the use of landscape in the works of Kazakh writers and found a
combination of a portrait in works with a landscape painting. But the problem of
internal poetics in the work of Auezov has not yet been investigated and
considered. Therefore, it is important to conduct research in this direction.

"The novel "Abai Zholy", which glorified the world artist, can teach us many
lessons. Such a work has certain characteristics that are eternal. No matter when
and in what era you read them, they will sound new. It adds thoughts to your
thoughts, enriches your feelings and understanding. His heroes feel like your
contemporaries. He speaks what you think, he presses precisely what is in your
mind" [1], — says Academician S. Kirabayev. Academician K. Satbaev evaluated
this work as "a real encyclopedia comprehensively describing the second half of
the XIX century" [2].

The objective of this article is to provide a detailed analysis of how interior
description and function are applied in "The Path of Abay,"” using specific
examples to illustrate their significance. By examining the various roles that
interior descriptions play in the novel, this research aims to deepen our
understanding of Auezov's literary techniques and the ways in which he effectively
engages the reader.

In addition, this analysis will showcase the novel's unique contribution to our
knowledge of 19th-century Kazakhstan and its people. Through the lens of interior
description and function, we will explore the novel's portrayal of customs,
traditions, and daily life, as well as the socio-political issues and historical events
that shaped the lives of the characters. Ultimately, this article seeks to highlight the
enduring appeal and relevance of "The Path of Abay" in understanding the
complexities of Kazakh history and culture.

Research methods. In this article, we have employed a combination of
gualitative research methods to explore the role and significance of interior
description and function in Mukhtar Auezov's "The Path of Abay." Our research
methodology can be broadly divided into the following steps:

o Close Reading and Textual Analysis: An in-depth close reading of
"The Path of Abay" was conducted to identify and analyze key passages and
examples featuring interior descriptions and their functions within the novel. This
approach allowed us to gain a comprehensive understanding of the various ways in
which interior spaces are employed by Auezov and their contribution to the overall
narrative.

o Thematic Analysis: We systematically categorized and organized the
identified examples of interior descriptions based on the different roles and
functions they serve within the narrative. This process involved the identification
of recurring themes and patterns, such as establishing setting, building atmosphere
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and tone, character development, advancing the plot, and reflecting societal
changes and historical events.

) Comparative Analysis: In some instances, we conducted a
comparative analysis of different interior spaces and settings within the novel to
highlight contrasts and parallels that contribute to character development, plot
progression, or thematic exploration.

o Contextualization and Interpretation: Throughout our analysis, we
sought to contextualize our findings within the broader socio-political and
historical landscape of 19th-century Kazakhstan, as well as within the wider scope
of literary studies. This allowed us to interpret the significance of interior
descriptions and their functions in relation to the novel's themes, characters, and
setting, as well as their contribution to our understanding of this period in history
and its people.

Analysis and results. Mukhtar Auezov's "The Path of Abay" employs
detailed interior descriptions to immerse the reader in the historical and cultural
context of 19th-century Kazakhstan. These descriptions play a pivotal role in
setting the stage for Abay Kunanbayev's life and experiences, providing a sense of
time and place that is vital to the novel's narrative.

For instance, Auezov describes Abay's family home in the village of
Chingiz-Tau as a traditional Kazakh dwelling, known as a "yurt," with a circular
layout and a central hearth. The yurt's construction, made from wooden lattices and
covered with layers of felt, showcases the authentic materials used by the Kazakh
people at the time. This description not only creates a vivid image of the
protagonist's early life but also serves as a window into the customs and living
conditions of the Kazakh people during that period.

Auezov pays close attention to the interiors of various settings, such as the
madrasa (Islamic school) where Abay studies. The madrasa is described as a
simple yet functional building, with small rooms for students and a larger room for
the teacher. Auezov's portrayal of the madrasa's interior, with its earthen floor,
modest furnishings, and shelves filled with books and manuscripts, highlights the
importance of education and learning in Abay's life and the wider Kazakh society.

Another example is the description of a wealthy Kazakh home, where the
interiors are adorned with lavish carpets, intricate wood carvings, and an
assortment of valuable objects. The contrast between the simple yurt and the
affluent home illustrates the socio-economic disparities that existed within Kazakh
society, providing a contextual backdrop for the novel's exploration of social
issues.

Throughout "The Path of Abay," Auezov incorporates authentic architectural
elements and local materials into his interior descriptions. These details contribute
to the novel's historical accuracy and reinforce the cultural authenticity of the
setting. For example, Auezov frequently mentions the use of "tundyuk" in the
construction of yurts. A tundyuk is a circular opening at the top of the yurt,
allowing for light and air circulation while also serving as a smokehole for the
central hearth. The inclusion of such architectural features not only enriches the
narrative but also provides readers with a genuine understanding of Kazakh culture
and its architectural heritage.

In novel author uses sensory details in interior descriptions to create a vivid
and immersive atmosphere that engages the reader on multiple levels. By
incorporating the senses of sight, sound, smell, touch, and taste, Auezov effectively
transports the reader to 19th-century Kazakhstan, allowing them to experience the
world as Abay does. For example, Auezov describes the warmth and coziness of
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Abay's family yurt, highlighting the crackling sound of the fire in the hearth and
the smell of freshly brewed tea: "In the yurt, the hearth burned brightly, casting
flickering shadows on the felt walls. The air was filled with the comforting scent of
black tea mingling with the aroma of baking bread. The sound of laughter and
conversation echoed through the space, as the family gathered around the fire to
share stories and enjoy their evening meal together."” [3].

This passage engages multiple senses, painting a vivid picture of the
domestic scene and immersing the reader in the atmosphere of a traditional Kazakh
home. The sensory details not only create a sense of warmth and comfort but also
foster an emotional connection between the reader and the characters.

Auezov's interior descriptions are also effective in evoking emotions and
feelings in the reader. This emotional connection is crucial in making the story
more relatable and engaging.

For instance, the description of Abay's room at the madrasa highlights the
sense of solitude and contemplation he experiences while studying: "The small
room, lit only by a single oil lamp, felt like a sanctuary for Abay. The dim light
cast a warm glow on the worn pages of his books, inviting him to lose himself in
the wisdom of the past. The faint murmur of his fellow students in the adjacent
rooms was a constant reminder of the shared pursuit of knowledge, yet the solitude
of his room allowed him to delve deeply into his thoughts, pondering the
complexities of life and his place in the world." [3].

This passage evokes feelings of introspection and tranquility, allowing the
reader to empathize with Abay's inner journey and personal growth.

By using sensory details and evoking emotions through interior descriptions,
Auezov creates a powerful connection between the reader, the story, and its
characters. This connection enhances the reader's understanding of the characters'
emotions, motivations, and experiences, ultimately making the narrative more
compelling and immersive.

For example, when Abay visits a wealthy family's home for the first time,
the opulence of the interior is described in stark contrast to the simplicity of his
own upbringing: "The grandeur of the reception room was overwhelming;
sumptuous carpets lined the floors, and walls adorned with intricate wood carvings
showcased the family's wealth and status. The air was heavy with the scent of
exotic spices, as servants bustled about, attending to the needs of the esteemed
guests." [3].

The sensory details in this passage not only convey the luxurious atmosphere
of the room but also help the reader understand Abay's feelings of awe and
discomfort in an unfamiliar environment.

In M. O. Auezov's own words: "Geographical names and landscape in the
novel are all true, especially the landscape. Not only bare views of the steppe born
carefully, but mysterious pictures of living nature. The names of grazing and
wintering settlements, witnesses of various events, were taken in their original
state" [4]. And in describing the interior, reality of life and artistic reality are
combined.

Auezov's skillful use of sensory details and emotional evocations in interior
descriptions is instrumental in building atmosphere and tone in "The Path of
Abay." These elements help create a vivid and immersive narrative experience,
allowing the reader to connect with the story and its characters.

Mukhtar Auezov's interior descriptions in "The Path of Abay" often reveal
the personalities, values, and beliefs of the characters by illustrating how they
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interact with their surroundings. Through these interactions, the reader gains a
deeper understanding of the characters and their motivations.

For example, consider the scene where Abay's father, Kunanbay, makes an
important decision about his son's education in the family yurt:

"Kunanbay sat deep in thought, his gaze fixed on the flickering flames of the
hearth. He knew the time had come for Abay to embark on a journey of
knowledge, but the decision weighed heavily on his heart. In the warmth and
comfort of the yurt, surrounded by his family, the prospect of sending his son away
seemed daunting. Yet, he also understood the importance of education for Abay's
future and the betterment of their people. With a heavy sigh, he finally resolved to
enroll Abay in the madrasa, knowing that this was the path his son must follow"

[3].

In this passage, the interior setting of the yurt serves as a backdrop for
Kunanbay's internal struggle. The warmth and familiarity of the yurt mirror his
desire to keep Abay close, while his decision to send Abay to the madrasa reveals
his dedication to his son's education and the advancement of their people.

Another example can be seen in Abay's interactions with his surroundings
during his time at the madrasa. Through his curiosity and exploration of the
school's library, Abay's passion for knowledge and learning becomes evident:

"Abay's fingers traced the spines of the ancient books that lined the library's
shelves, his eyes wide with wonder. The scent of old parchment and ink filled his
nostrils, and he felt a sense of reverence for the scholars and poets whose wisdom
was contained within these pages. He eagerly devoured the works of Eastern and
Western thinkers alike, driven by an insatiable thirst for knowledge that would
shape his future as a poet, philosopher, and leader of his people" [3].

In this scene, Abay's engagement with the books and manuscripts in the
library reflects his intellectual curiosity, dedication to learning, and appreciation for
the wisdom of the past. The interior setting of the library helps reveal Abay's core
values and foreshadows his future as a prominent figure in Kazakh history.

In some instances, Auezov uses items and decorations to symbolize
characters' beliefs and cultural identity. For example, the presence of traditional
Kazakh artifacts in Abay's family home serves as a reminder of their deep-rooted
connection to their cultural heritage:

"In the corner of the yurt, a wooden chest held the family's most cherished
possessions — heirlooms that had been passed down through generations. Among
these treasures were intricately carved wooden spoons, handwoven carpets bearing
traditional Kazakh patterns, and an ancient leather-bound copy of the Quran. These
objects, each bearing the weight of history and tradition, served as a constant
reminder of the family's rich cultural heritage and their enduring connection to the
land and its people" [3].

This passage highlights the significance of the items and decorations in the
yurt, as they represent the family's values and beliefs, as well as their pride in their
Kazakh identity. A scientist who studied the objective world in the visual arts and
its artistic function. Galanov: “Literature and art do not exist without things. They
must serve their owners." [5].

In any works of the writer Mukhtar Auezov, it has always been possible to
reveal ideas, conclusions, artistic consensus that no one has mentioned before. He
was the "great mind of the people" [6], who felt and understood the needs of his
people and spoke when the country was waiting for every new idea.

Our analysis has highlighted the profound significance of interior description
and function in "The Path of Abay." By skillfully weaving interior spaces into the
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fabric of the narrative, Auezov is able to enhance the reader's understanding of the
novel's themes and the characters' experiences, while also providing a window into
the world of 19th-century Kazakhstan.

The intricate and detailed interior descriptions found throughout the novel
serve to create an immersive reading experience, enabling readers to fully engage
with the characters and their surroundings. These descriptions also reveal valuable
information about the characters themselves, offering insight into their
personalities, beliefs, and relationships, as well as their social status and cultural
background.

Moreover, the careful use of interior spaces as a means of advancing the plot
and symbolizing the characters' journeys and transformations adds depth and
nuance to the narrative. By utilizing interiors in this manner, Auezov is able to
create a rich and layered story that invites readers to explore the novel's themes and
conflicts through the lens of its evocative interior spaces.

Furthermore, the portrayal of interior spaces as a reflection of societal
changes and historical events allows Auezov to provide a vivid and compelling
depiction of 19th-century Kazakhstan and its people. By presenting the novel's
interiors as a microcosm of the larger socio-political landscape, he is able to
explore the complex dynamics and tensions that defined this period in history,
offering readers a unique perspective on the challenges faced by the characters and
their society.

Conclusion. Mukhtar Auezov's "The Path of Abay" offers readers a unique
and invaluable perspective on the lives, experiences, and challenges faced by the
people of 19th-century Kazakhstan. Through his skillful use of interior descriptions
and their various functions, Auezov is able to provide a vivid and compelling
portrayal of the historical context in which the novel is set, shedding light on the
complex socio-political landscape that shaped the lives of the characters and their
society.

One of the key contributions of the novel lies in its ability to present a
nuanced and multifaceted view of the diverse cultures, traditions, and beliefs that
coexisted within 19th-century Kazakhstan. By exploring the interior spaces of
various characters, Auezov is able to depict the rich tapestry of Kazakh society,
highlighting both the commonalities that unite the people and the differences that
set them apart.

Furthermore, "The Path of Abay" offers valuable insight into the historical
events and societal shifts that defined this period in Kazakh history. Through the
portrayal of interior spaces as a reflection of these broader changes, Auezov
enables readers to better understand the complex and often tumultuous dynamics
that shaped the lives of the people, as well as the resilience and adaptability they
demonstrated in the face of adversity.

Additionally, the novel serves as an important reminder of the enduring
power of human connection and the significance of shared experiences, as reflected
in the relationships between the characters and the role of interior spaces in
facilitating social interactions and bonds. “The world of things is no less than
words,” says A. Chudakov [7].

In conclusion, the contribution of Mukhtar Auezov's "The Path of Abay" to
our understanding of 19th-century Kazakhstan and its people is immeasurable.
Through his masterful use of interior descriptions and their various functions,
Auezov has created a rich and evocative portrait of a world that is both fascinating
and deeply human, inviting readers to explore and engage with the lives,
experiences, and struggles of the characters and their society. By doing so, he has
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made an invaluable contribution to our understanding of this important chapter in
Kazakh history, preserving and celebrating the cultural heritage of the people and
the land they called home.
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19n-®apabu ameiHdarsl Kazak yammelk yHusepcumemi, Aamamsi, Kasakcmas
2I'asu yHusepcumemi, AHkapa, Typkus

MY¥XTAP DYE30BTIH, «ABA/ }O/1bl» POMAHbIHAAFbI 90EEU UHTEPBEP

AHpaTtna. Makanaga MyxTap Oyes30BTiH «Abalt Ko/bl» pPOMaHbIHAAFbl 24e6m
MHTEPbEP MEH OHbIH, aTKapaTblH KbI3MeTTepi *KaH-KaKTbl TangaHagpl. PomaH-anonesasa
Ka3aKTblH Y/bl aKkblHbl, ¢unocod Aban KyHaHbHalMy/IbIHbIH, ©Mipi MEH LWbIFAaPMALLbIIbIFbI
XIX facblpgafbl KasakK *KepiHAeri Tapuxu, Caacu-aNeyMeTTiK Kafdawnap aacbliHAa
cypettenesi. Kepkem wWbliFfapma TYTacTblfblH TaHyfa, KEpPKeM LWblFapma KeHICTiriH
YMbIMAACTbIPYFa KbI3MET eTeTiH 94ebu MHTepbepAiH POoMaHAafbl epeKweniktepi MeH
KbI3MeTi TangaHaabl. MaceneH UHTEPbEPAiIH, TAPUXM XKIHE MILEHN OPTaHbl TaHbITY, OKWUFa
epbin KaTKaH KeHICTIKTI KanbiNTacTblpy, Kelinkepsep KenbeTiH awy MeH CHXKeTTi
AaMbITyFa bIKNan €Ty CbiHAbI KbI3METTepi KapacTblpblabin, TaAAaHaabl.

Tanpay 6GapbicbiHaa M. Oye30BTiH, AbGaigplH, YHiHIH, OKblfaH MefgpecCiHiH,
WMHTEPbEPIH CYypeTTeyAiH POMaHHbIH, TapUXM KIHE MILEHWU MIHIH TaHbITaTbl aHbIKTANAbI.
CoHbIMeH KaTap 94ebu UHTepbepiH, OKbIPMaH CaHacblHA 9Cep eTyi KOHe OKblpMaHZAbI
TapUXNeH, KeMiNKePNEPMEH KaKbIHAACTbIPYAaFbl Pei TangaHaabl.

CoHbIMeH bipre M. 9ye30BTiH, UHTEPbEPAi CMNATTayAafbl KOPKEM Tijli, CUMBOAN3M
MeH meTadopanapabl KONAAHYybl apKblibl ©3iHE TOH KOATaHOacCbl MEH »KasyLbl/blK
webepniri 3epaeneHei. byn agic-tacingep pomaHAafbl MHTEPbEP apKbl/ibl OKUFanapabl
TepeH, TYCiHyre MyMKiHAIK 6epeaji, Ma3MmyHAbl KotonaTaabl.

M. Dye308TiH, «Abali }KO/bl» POMaAHbIHAAFbl MHTEPbEP EPEeKLLENiKTepi MEeH OHbIH,
KbI3SMETTiH aH-KaKTbl Tanday apKblnbl O6yn makana pomaHHbiH, XIX facblpgafbl Kasak
opebuveTiHe KOCKaH YNeciH, CoHAal-aK »Kasylwbl LWblFapManapblH 3epTTeyaiH, e3eKTi
macenenepiH KeTepe OTbipblf, Ka3aK Xa/KblHblH, Tapuxbl MeH MILEHUETIH TepeH,
TaHbITYAafbl 946U MHTEPbEPAiH POiH aHbIKTaNAbI.

TipeK cespep: aaebu uHTepbep, Kasak agebueti, Aban KyHaHbailynbl, MHTEpbep
NO3TMKACbl, POMAH, CMNAaTTay.
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1Kazaxckull HayuoHanbHsIG yHUBEepcumem umeHu anb-Papabu, Aamamei, KasaxcmaH
2YHusepcumem lazu, AHkapa, Typyus

NUTEPATYPHbIA MHTEPLEP B POMAHE MYXTAPA AY330BA «MNYTb ABAA»

AHHOTauma. B paHHOlM cTaTbe npeacTaBNeH NoApO6HbIA aHanu3  C/IOXKHOro
NPUMEHEeHMA ONUCaHUA MHTepPbepa U ero GyHKUMN B M3BECTHOM UCTOPUYECKOM pPOMaHe
MyxTtapa AyasoBsa "MyTb A6as". PomaH onucbiBaeT Xn3Hb 1 TBopYecTBo Abas KyHaHbaeBa,
BUAHOIO Kasaxckoro noata u ¢unocoda, Ha ¢oHe KasaxctaHa XIX Beka. Wccnepya
KOHKpEeTHble NPMMeEPbl U KeNCbl, AaHHOE UCCAef0BaHNE PACCMATPMBAET OCHOBHbIE PON,
KOTOpble OMUCaHUA MHTEPbEPOB WrpaloT B Pa3/IMYHbIX achnekTax pomaHa. K Takum
acnekTam OTHOCATCA: CO34aHMe WMCTOPUYECKON W KyAbTypHON cpeabl, opmupoBaHue
aTmocdepbl M TOHA, BKNAA, B pa3BUTUE NEPCOHAXKEN M NPOABUMKEHME CIOXKETA.

AHann3 HauMHaeTCca C UCCNefoBaHUA TOro, Kak AeTaslbHble ONUCAaHUA UHTEPbEPOB
Ay330Ba, TaKMX KaK ceMeWHbli gom Abasa u megpece, CAyKaT A4A CO343HUA
MUCTOPUYECKOTO W KY/AIbTYPHOrO KOHTEKCTAa pOMaHa. 3aTem paccmMaTpuBaeTcA Kak
YYBCTBEHHbIE AETaNM B 3TUX OMMCAHUAX NMOMOratoT co34aTb NOrpyxKatoLLyto atmocohepy m
BbI3blBaTb 9MOLMM Yy uUMTaTeNeN, YKPennsaa CBA3b MeEXKAy 4yuTaTesieM, UCTOpUEn U ee
nepcoHaxamu.

TakKe u3yyaeTca /mTepaTypHble MeToAbl Aya30Ba B CO343aHWWM  OMUCAHWIA
WHTEPbEPOB, BK/OYAsA UCMO/b30BaHME A3blKa U 06pasHOCTM, cMmBOAM3MA U MmeTadopsbl, a
TaKXe B3aMMOLENCTBUE HAPPATUBHOM NEPCNEKTUBbL. ITU MeToAbl CNOCOBCTBYIOT APKOCTH
M rnybuHe ONUCaHUI  WMHTEPbEPOB POMAHA, JAenaa WX  YyBAeKaTe/lbHbIMK U
MHDOPMATUBHBIMMU.

MpepocTaBnAn BCECTOPOHHEE NOHUMAHME 3HAYMMOCTU ONUCAHUA UHTEPbEPA U €ro
dyHKRUmM B "Myt Abas", gaHHasA CTaTbs A4EMOHCTPUPYET BKIaA POMaHa B Halle 3HaHWe O
KasaxctaHe XIX BeKa u ero Hapoge. Kpome TOro, aTo uccnefosaHue noAayvyepkusaet
HenccAKaeMmblii MHTepec K TBOPYeCTBY Ay330Ba M €ro aKTyaNbHOCTb A/A MOHUMaHMWA
C/IOXKHOCTEW Ka3axCKOM UCTOPUM U KYNbTYpPbl.

KnioueBble cnoBa: nuTepaTypHbIi MWHTEpbep, Kasaxckas auTepatypa, Abai
KyHaHbaeB, N03TMKa MHTEpbEPaA, POMaH, ONMCaHMe.
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